


“Re-lighting” Gino Sarfatti, or rather bringing his work
back to light, appeared to Flos as a fitting and captivating
challenge. It is fitting because Sarfatti was probably the
greatest Italian lighting designer. Active between 1939 and
1973, Sarfatti renovated and updated traditional typologies
and invented new functions for light, designing over 600
lamps and light fittings that were all produced by Arteluce,
the company he founded in 1939 and sold to Flos in 1973. This
legacy posed a responsibility that could no longer be left
on the shelf.

“Re-lighting” Sarfatti, however, also represents
a fascinating challenge. Starting from the premise that his
designs were conceived with the components and resources
at his disposal — each time adopting the late light sources, from
fluorescent tubes to the Cornalux bulb and the fir halogens -
reproposing his models in updated versions necessarily involved
a consideration of the resources available today. Indeed, we
must not forget that in lighting design, unlike furniture,
technological innovation advances at a dizzying pace, driven
by specific laws and the public’'s acquired sense of
refinement. A second argument emerges here outlining the
need to “re-light” Gino Sarfatti. While many of the pieces he
designed still appear incredibly contemporary in terms of
their forms and the physical-psychological relationship with
the user, the same evaluation could no longer hold true from
the perspective of lighting technology. Detracting nothing
from the integrity of the lamps’ original forms, it was essential



to bring these objects into the present day, “re-lighting”
them by adopting cutting-edge LED technology, which had
to be introduced with the utmost sophistication yet without
being invasive. Through a long and complex endeavour,
today a first set of lamps designed by Gino Sarfatti finally
make their return to light up our homes and, in doing so, tell
us something about him.






Gino Sarfatti (1912, 1985) was born in Venice on 16th September
1912. His father Riccardo, or “Dick”, ran a prosperous business network,
while his mother Lucia, known as Micaela, belonged to the Zuccoli family
from Trieste. Gino and his brother and sister enjoyed a childhood of
economic wellbeing, immersed in the cosmopolitan atmosphere of
the lagoon city. In 1930 he moved to Genoa to enrol in the Faculty
of Aeronaval Engineering. Meanwhile, however, the political situation
worsened dramatically. In 1935 his father was ruined by the sea
embargo resulting from sanctions imposed on Italy through the
League of Nations. At 23, Sarfatti was forced to interrupt his studies.
He moved to Milan and founded Arteluce in February 1939. On 6th May
of the same year he married Jolanda Marazza. Arteluce opened a sales
outlet in Milan’s Corso Littorio, a street now called Corso Matteotti.
In 1943, due to the racial laws and bombardments of Milan, he fled
with his family to Switzerland. Immediately after the Liberation he re-
turned to Milan and reorganized the company’s production. In 1950
he embarked on an important journey to the United States, and
during his absence he entrusted the art direction of Arteluce to Vittoriano
Vigano. In 1953 the shop was completely refurbished by Marco Zanuso
and it became the centre of international attention. In 1954, the 1063
and 1065 models were awarded the “Grand Prix” at the X Triennale, and
the 559 model won the ADI Compasso d’Oro. The following year, he won
the prize again with the 1055 model. In 1962 Vigano designed a new
Arteluce store in Milan’s Via dell Spiga. The great volume of business
involved intense commitment. From 1949, retail production was joined
by export operations and large-scale projects, the last of which included
the Michelangelo and Raffaello cruise ships and the “cloudlike” Nuvola
installation for the Teatro Regio in Turin. In late 1973, Sarfatti decided
to sell Arteluce to Flos, and he retired to live in his house in Griante on

Lake Como. He passed away on 6th March 1985.

































